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INTRODUCTION 


The present State of Orissa known as Kalinga in 
ancient times contributed much to the history of Indian art, 
literature and culture through the ages. The works written 
by the Orissan scholars on different aspects of Sanskrit 
literature have not been given proper place in Indian 
history due to want of their publication. Now steps are 
being taken to edit and publish the important works of 
Orissan scholars by the Directorate of Tourism and Cultural 
Affairs, Orissa The present volume ‘Rukmini Parinaya 
Mahakavyam’ is placed before the scholars for its proper 
valuation in the light of its literary merit in the history of 
lyrics. 


Description of Manuscript :— 


. The editing of Rukmini Parinaya Mahakavyam, by 
Narayana Bhañja Deva is based on a single manuscript-Cat. 
No. L. 183. in the collection of the manuscript library of the 
Orissa State Museum, Bhubaneswar. 


The manuscript contains 98 folio in all out of which 
9 cantos of 'Sisupalavadham' with its commentary have been 
written in Oriya scripts on 1 to 89 folio and the rest 9 folio 
contains the ‘Rukmini Parinaya Mahakavyam’ there being 
three lines of writing in Oriya characters on each side of the 
each folio. The size of the folio is 37.4 X 3.4.C.M. It was 
collected in 1960 from Sri Narasingha Misra of Gadamanatri, 
P. S. Begunia in the district of Puri. 


The manuscript is worm-eaten and broken from right 
side for which some portion of the text towards the end is 
lost. No second manuscript of this Mahakavya has yet 
come to our notice during the last 14 years. 


[i ] 
Royal poet Narayana Bhanja :— 


Itis clearly known from the introductory verses! as 
well as concluding lines of each canto’ that the royal author 
Narayana Bhaiija Deva son of Govinda Bhañja, the king of 
Bauda. is the author of this ‘Rukmini Parinaya Mahakavyam’ 
and except that no other information is available from the 
text about the genealogy of the author. 


Origin of the Bauda State :— 


The present Bauda was called Gandharavadimardala 
up to the 12th. century A. D. as stated in Bauda plate of 
Salona Bhañja? because the headquarters of the kingdom 
were located at Gandharavadi now called Gandharadi. After 
shifting of the capital from Gandharadi to a place on the 
bank of the Mahanadi containing a life size sitting image of 
Buddha, the capital began to be called Bauddha or Bauda. 


The name of Bauda is mentioned first in the speech 
of Anangabhima Deva III (1211-1238-A D.), the powerful 
Ganga ruler of Utkal who claims the conquest of the Bauda 
and Sonepur areas’. The conquest of Bauda is also mentioned 
in the 'Kofalinanda Mahakavyam’ by Gangadhara Misra 
written in Kalijuga year 4716 or 1615-A. D.* So it can be 
definitely stated that a small kingdom to the south of 
Sonepur bounded by the Mahanadi in North began to be 
called Bauddha or Bauda from the 13th century A. D. 


Date of poet :— 


No reliable document uptill now has been available 
to fixthe date of Narayana Bhañja with certainty. So we 
are to depend on the reports compiled by the British 
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` [ iii ] 

administrators. It is clearly mentioned in a report compiled 
under the orders of the Government of India that "The 
State (Dasapalla) is said to have originally founded by a son 
of Bauda Raja named Narayana Bhañja. The Jormo territory 
was subsequently added by conquest and 14 Rajas are said to 
have successfully ruled.’ Fourteen kings having ruled from 
the time of Narayana Bhaiija till the time of compilation of 
the report in 1878-A. D., the date of Narayana Bhañja can 
approximately be fixed in 1528-A. D. giving an average reign 
of 25 years for each generation as usually done. 


‘In this connection the information furnished by 


. Cobden Ramsay may be discussed here. According to his 


statement Sidhesvara Deva, the Raja of Bauda sent his 
uterine brother Näräyana Rai to be the ruler of Dasapalla in 
Saka year 1420 of 1498-A D.' Thus there is a difference about 
30 years between calculation of dates made by two British 
Officers. Untill the contrary is proved the time of Narayana 
Bharja Deva, the author of Rukmini Parinaya Mahakavyam 
may be assigned to the First quarter of the Sixteenth 


century A. D. 


Background of this Mahakavya :— 


A new style developed with Jaya Devain the field of 
Sanskrit. literature in Orissa. Jaya Deva exercises so much 
influence on the later poets that, their works more or less 
followed the pattern of ‘Gitagovinda-Mahakavyam’. 


Narayana Bhañja must have been influenced by 
“Gitagovinda-Mahakavyam" and * Abhinavagitagovinda 
Mahakavyam” two earlier works of Orissa in the field of 
lyrical kávyas. Out of the twenty Orissan imitations of 


; 3 
6. The list of Title-holders-Letter No. 1869 dated 6th. May, 1878. 
7. Orissa Feudatory States-page-134. : 
3. Imitations of Gitagovinda—OHRJ-vol —V. No 3&4 page-130, 


[yo] 


the “Gitagovinda-Mahakavyam” written by the world 
famous poet Kaviraja Sri Jaya Deva seven complete lyrical 
Mahäkävyas noticed by the scholars are now available in 


the manuscripts library of the Orissa State Museum for 
publication. ; 


. Leaving apart the three above mentioned works, we 
come across the following similar Mahakavyas in the 
` collection of the State Museum, Orissa. These are ‘Mukunda 
Vilasa Mahäkävyam’ by  Jatindra Raghuttama Tirtha 
(1620-A. D.), ‘Srikrsna Lilamrta Mahakavyam & Sivalila- 
mrta Mahakavyam’ by Pandita Nityananda (1630-A: D.) and 
‘Gita-Sitavallabha Mahakavyam by poet Sitikantha 
(1650-A. D.) on Rädhäkrsna, Siva-pärvati, and Ramasita 
topics. It will not be out of place to mention here two 
works composed earlier— 


1. Gitagovinda. Mahakavyam by Kaviraja Jaya 
Deva (1150-A. D.) is the first lyrical kivya of Orissa. In 
form and nature it is regarded as the first and famous lyrical 
work in the history of Sanskrit literature. Sadhupradhan 
Jaya Deva was born in Kenduvilva, a Brahmana Sisana, 
situated on the bank of sacred river Prachi in the dist. of 
Puri,as the worthy son of Bhoja Deva and Radha. He was 
contemporary of king Raghava Deva (1150-1170 A.D.) the son 
of Cholaganga Deva, the founder of the Ganga dynasty and 
composed his immortal work during this period. 


Gitagovinda is familiar to one and all in every nook 
and corner of this country for its melodious songs based on 
the divine love of Radha and Krsna. It is so much successful 
asa musical poetry, that it often commented as a unique 
phenomenon in the history of world literature. No other 
poet -has achieved such abiding immortality and imperishable 
distinction as Jaya Deva did for his single and solitary piece 
of kavya. The fame of Gitagovinda has never been confined 


^ 
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within the terminus of this land but has travelled far and 
wide, Different divergent opinions are expressed on the form 
and style of Gitagovinda which is neither a pastoral or melo- 
drama nor a strotra in praise but verily a lyrical kāvya 
composed in Odisi musical form to present the prevelent 
“Yatra' form of ancient Orissa. 


However Gitagovinda is really a great poetry under 
this kavya catagory. It is divided into twelve cantos 
containing twenty foursongs. Thereisa great controversy 
over the number of verses it contains such as 72 in “Arth- 
govinda’, 92 in Sarvanga Sundari Tika, 113 in Rasikapriya 
Tika of Gitagovinda and 62 ina palm leaf manuscripts, 
containing only verses of this kavya which belongs to pandit 
Trilochan Das of Bhubaneswar. But the number of verses 
may be fixed at 75 as mentioned in the colophon of Gitasita- 
vallabha Mahakavyam by the poet Sitikantha. ° 

Except songs number one and ten which contain ten 
and five stanzas respectively all the others are divided into 
eight stanzas for which it is called ‘Astapad!’. The songs are 
arranged by Räga’and Tala which are eleven and four 
respectively. They are— 

Ragas—Mälava, Gujjari, Vasanta, Varadi, Desi-varadi, 
Ramakeri, Gundakri, Desikhya, Karnäta,. Vibhasa and 
Bhairava. 


Talas—Rupaka, Ekatali, Yati and Astatala. 

The topics and names of the cantos are :—(1) Samoda- 
dimodara, (2) Aklesakesava, (3) Mugdhamadhusudana, 
(4) Snigdhamadhusydana, (5) Sakanksapundarika-Abhisarika- 
varnana (6) Sotkanathavaikuntha-Vasakasajja-varnana (7) 
Nägaranäräyana-Vipralabdhä-varnana. (8) Vijayalaksmipati- 
Khanditä-varnana, (9) Mugdhamukunda-Kalahäntaritä- . 
varnana, (10) Chaturachaturbhuja-Mänini-varnana (11) Säna- 
ndugovinda-Radhikamilana-varnana and (12) Supritapita- 
mbar-Svädhinabhatrkä-varnana. 

0, Gitasitavallabha—Edited by K. D. Saraswata. 
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The work has tremendous influence over the poets 
of India and especially both Sanskrit and Oriya poets of 
Orissa through the ages. 


2. Abhinava Gitagovinda Mahakavyam by Kavi- 
chandra Ray Divakar Mishra!? is perhaps the second work in 
“this field the authorship of which is attributed in the name 
of his patron Gajapati Purusottama Deva (14€6-1497-AD )** 
This Mahakavya based on the divine love of Sri Radha and 
Srikrsna is divided into ten cantos and contains 150 verses 
in different metres and 72 songs composed in 58 ragas The 
songs contain four stanzas and a group of seven songs form a 
canto. The first and the last canto have eight songs each. 
This is a complete work containing ten cantos under 
different names as noted below :— 


(1) Virahini varnane Vidhurarädha (2) Nayika- 
bhilasa Varnane Sotkantha-Vaikuntha, (3) Abhisärikä 
Varnane Muditarädha (4) Kalahäntaritä Varnane Mugdha- 
radha (5) Vipralabdha Varnane Vidagdhamadhava (6) Vasa- 
kasajja Varnane Samkshubdharadha (7) Khandita Varnane 
Vilaksaradha (8) Mänini Varnane Sotkantha Vaikuntha 
(9) Prositabhatrka Varnane Anukylaradha and (10) Svadhina- 
bhatrka Varnane Nandamukunda. 


The author has borrowed seven Ragas from Gitago- 
vinda and in addition has used 51 new Ragas in his work. 
, They are arranged alphabetically as follows :— 


Amrapanchama, Abhiri, Kakubha, Karnatavangala, 


Kalahamsa, Kalyananata, Kamboji, Kurunji, Kedaragauda. 
Kolahala, Gandhara, Gaudi, Ghantarava, Chintadesi, Chhaya- 
nata, Todi, Deepaka, Deshi, Dhanasi, Natanarayana, Náda- 
“Ramakeri, Näräyan-Desäkhya, Näräyani Gauda, Puravi, 
10. Bharatamrita Mahakavya-canto—27 (OSM-Mss No L- 68) 


11, Abhinava Gitagovinda Mahakavya-canto-1-Verse-3 
(CSM-Mss-No.L-211) 
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Bhinnasadja Mallar, Maru-Dhanasi Milvagauda, Malasi, 
Mukhavari, Revagupti, Lalita, Vangäla, Vangala-Gauda, 
Vahuli, Velavali, Samkarabharana, Suddha-Nata, Suddha- 
varadi, Suddhavangala, Sri. Sama-varadi, Salank-Nata, Soma» 
Saurastra-Gujjari € Hindola. There isno mention of the 
names of Talas for the songs. 


Being inspired by the literary trend of the age the 
royal post Narayana Bhañja composed this “Rukminiparinaya 
Mahakavyam. Though the subject matter is different from 
Gitagovinda, his composition bears unmistakable influence of ` 
the great predecessors. Instead of depicting the Sri Radha 
and Srikrsna the poet has narrated the marriage of Srikrsna 
and Rukmini. 


Source of the story : 


The story of Rukmin the chief queen of Srikrsna 
has been elaborately described in Puránas*? as follows ६०८ 


“Rukmini a daughter of Bhismak and known as 
Vaidatbhi married to Krsna according to Gandharva (Raksasa) 
form, when she came to know of the proposal of her eldest 
brother Rukmi to give her in marriage to Chaidya, she sent 
a letter through a Brahmana to Krsna showing her unfliching 
devotion to him and requesting that she might be carried off 
when she would be on her way to the Devi temple on the 
day prior to the wedding as was the custom. That day she 
had her bath and decked herself with two clothes and many 
jewels. Her anxiety at not having heard from krsna 
was mounting when the Brahmana came to tell her that 
Krsna would do the needful. Citizens were also in 
favour of for her marriage with krsna- Well guarded 

12, (a) Srimabdhagavata-X:ch-52-55 

(b) Harivamsa-ch 87-88: 


tc) Padmottarakhanda-ch-247-248 
(d) Brahmanda-Ill-ch-/1 


[ viii J 
guarded and accompanied by singing and dancing, Rukmini 
entered the temple and prayed for krsna’s hand. After wor- 
shipping Indrani nearby she returned when krsna carried her 
away in his Chariot. Seing the party of Chaidya pursing him. 
Rukmini became nervous when krsna consoled her. When 
Rukmi was about to be killed by krsna she appealed to the 
Lord to spare him, Rama consoled her. The regular marriage 
and festivities followed”*?. This isthe theme basing on 
which ‘Rukmini Parinaya Mahakavya’ has been composed by 
_the author Narayana Bhañja Deva. 


The narration of the cantos : — 


At the outset the poet offers his benidiction to the 
ten incarnations of Visnu in the manner Jayadeva did in his 
Gitagovinda. He also as a mark of love and respect, men- 
tioned the name of his father Govinda Bhañja in this canto. 
The poet has also not forgotten to mention the purpose of 
his composition to impress upon the readers his intentions 


Then begins the theme with the birth story of Ruk- 
mini the daughter of Bhismaka king of Kundinapura, charm 
and beauty in youthful vigours, Hence the canto is named 
as “Rukmini Varnanam”. 


In the second canto of ‘Vaidarbhi Purvänuräga’ 
Rukmini falls in love with Srikrsna, the king of Yadus merely 
basing on the oral praise of her companions. Understanding 
the sentiments of the love bound daughter king Bhismaka 
consulted his nearest relatives and friends about her marriage. 


The third canto begins with the description of Krsna's 
deeplove towards Rukmini who conveyed hislove to her 
through a female messenger. ^ The presence of Srikrsna 
messenger at Kundinapuri has been compared to the approach 
of the spring season after winter, which fills whole world 


13, The Purana Index Vol. III Page-85 
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with joy. On the otherhand at Kundinapuri the king Bhis- 
maka has invited the Chedi king Situpala for the wedding 
of his daughter. Sisupala reaches Kundinapuri with a large 
army of Chedi and Magadha accom panied by his vassal kings. 
This canto has been appropriately named as “Vivähodyoga. 


In the fourth canto message of Srikrsna is delivered to 
Rukmini who received it with aboundant joy- The compa- 
nions of Rukmini communicate the pangs of separation of 
love stricken Rukmini to the messenger for which has been 
named as “Duta Sambhäsanam.” 


The messenger on return narrates before Srikrsna the 
sad plight of lovesick Rukmini and the arrival of Sisupala at 
Kundinapuri. Being very much impatient and dissapointed 
at the thought of her marriage with Sisupal, Rukmini sent a 
Brahmana messenger to Srikrsna imploring through him to 
save her from this painful situation by secretly eloping 
her from the temple of Girija where she would go for offe- 
ring her worship to the deity. This fifth canto has been aptly 
called “Dvijaduta.” 


In the last canto itis described that Srikrsna having 
come to know about the sad condition of his beloved 
Rukmini from the Brahmana messenger, makes his cat ready 
with fast running horses driven by Daruka and proceeded 
towards Kundinapuri. The female companions in the harem 
were consoling Rukmini at the delaying retum of the 
Bramhana messenger. 


Then coming to know all about Srikrsna from the 
messenger, Rukmini with her companions goes to the temple 
of Ambika. She pretends worshiping goddes for a long time. 
In the mean while Srikrsna suddenly arrived in the scene on 
the car and eloped Rukmini defeating the army of Sisupala 
and other kings on the way in a severe fight. Srikrsna 
married Rukmini in Gandharva way in presence of his rela- 
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tives and friends. So this canto bearing the name of “Vivaha” 
concludes with a prayer to Srikrsna. 


Critical note : 


Following conventions of the Mahakavya Rukmini 
Parinaya is styled as Mahakavya, but with an ommision of 
the division of cantos. It contains only six cantos instead of 
eight or more which is must in the Mahäkävyas.” 


Though the poet has adopted the original story of the 
Puranas in his Rukmini Parinaya, he has made certain inno- 
vations by deputing lady messenger from Srikrsna to 
Rukmini to strike a note of romanticism in his composition. 
The story of Rukmini Parinayan composed in’ Sanskrit in 
different regions of India in the form of Kavya and Nataka 
is a mere repetition of the theme but the Mahakavya under 
discussion is an exception 


The work contains 12 songs and 40 verses in all, 
composed in different ragas and metres. There are two songs 
in each canto and each song has been divided into four 
stanzas like the ‘Abhinava Gitagovinda Mahakavyam’ for 
which the work may come under the catagory of 
‘Chatuspadi™. 


Following eleven rágas have been used for different 
songs and they are arranged alphabetically indicating the 
number of cantos and Frabandhas in brackets (as C & P) 
against each. 


(1) Karnataka ( C-2, P-10), (2) Kamodi ( C-1, P2), 
(3. Gujjari (C-2, 4. P-4, 8), (4) Gauri (C-6, P-11), (5) Dakhi- 
nagri (C-6, P-12), (6) Desakhya (C-2 P-3), (7) Bhairava (C-5, 
P-9), (8) Varádi ( C-3, P-6), (9) Vasanta ( C-4, P-7 ), 
(10) Malava (C-3, P-5), (11) Malavagauda (C-1, P-1). 


13. Sahitya Darpana-ch.-VI—302. 
14. Chhandomanjari-ch.-I—4. 


( xi ) 


It is worthy tobe noted that poet Narayana Bhañja 
has successfully used three new rägas viz Kamodi, Gauri 
and Daksina which are not found in the works of his 
predecessors 

The author has applied 19 metres for the forty verses as 


' alphabetically noted below :— 


(i) Anustup (Verses-15, 20, 31) (ii) Aryagiti (Verse-23), 
(iii) Indrabajra (Verses-14, 34) (iv) Upajati (verse-21, 22) 
(v) Upendrabajra (Verse-10, 17, 24, 29) (vi) Drutavilambita 
(Verse-16), (vii) Puspitagra) Verse-9, 30), (viii) Prthvi 
(Verse-27), (ix) Manjubhasini (Verse-36), (x) Mandakranta 
(Verse-8), (xi) Malini (Verse-35), (xii) Rathoddhata (verse-40) 
(xiii) Vamsasthavila (verses 5, 12), (xiv) Vasantatilaka (ver- 
ses-3, 7, 18, 19, 28, 32), (xv) Sardulavikridita (verses-1, 2, 
33, 38, 39), (xvi) Salini (verse-37), (xvii) Sikharini 
( verses-6, 25), (xviii) Sundari (verses-4, 11, 26) “and 
(xix) Harini (verse-13). 

The unearthly beauty of Rukmini, the love pangs of 
the lover and beloved, the description of the marvel of 
nature, the procession of the Kings to the Bhismakapuri for 
the hand of Rukmini have been given life in the narration 
of the Royal poet Narayana Bhañja. The verses and songs 
are composed in ornamental language with a simple elegant 
style. 

The author hereby expresses the limitation of his pen 
to describe the heavenly charm and grace of Rukmini— 

कि वण्येतामियमहो मनुजेन पद्मा 
मत्त्यौवतार सुलमापि गुणेकरारिः | 
कहपावनीरुहवितोणसमस्तकामो 

यस्याः कटाक्षममिवाञ्छति वासवोऽपि 112° 


we 


15: R. P. M.—Canto-1- verse-7 


ex] 

In the following verse the poet has.depicted the natural 
sentiment ofa love sick young girl through the female 
messenger of Srikrsna— 

| सखोसमाजे भवदोयरूपं 
विलिख्य YA हृदये च-बाला 
जपन्ल्यपि.त्वामति'चित्रसेत-- 
gaga: क्ातरतासुपेति ॥'" 

The entry of Sisupal the king of Chedis, with a vast 
army, in to the Kundinpuri has been described in the orna- 
mental language— 

मकरमुखजल ५रिसंछुलजलधिजजसतिकुलक्रम्‌ | 

५ अलयसमयसमुद्यत,,किमु/भवनसं इतिमूलकरम्‌ ti २।॥ 
सकलपरिसरसरसरसभरनगररमपि,कुण्डिनम्‌.। 

- पूरयन्यनुरागवद्धितटपतिसुळुंत मण्डनम्‌ ३॥1 

The author expresses his views about the composition 
of this Mahakavya in the following verses— 

भुवि यद्यपि सन्ति भूरयः 

कवयो विइववचाँ विभूतयः | 

तदपीष्टरमापतिस्तुते-- 

data मम सह्यतां ga: ॥ 18 

ह.) x 
ASUS गुणानुकीत्त॑नसुधापानाय लोला'त्मना 
कंसारेरनुरुपचेष्टितमपि agar fades t 
घोरा काव्यमिदं मया पदकृतेतत्क्म्यतां रुक्मिणी-- 
श्रीकृष्ण-प्रणयप्रबन्धचरितं नारायणोर्वीग्ता ॥ 1£ 


———— no 


-~ 16. R, P, M—Canto-v- verse-24 
17. R. P. M.—Canto-III. Prabandha-6 
18. R.P. Ee eed 
19, R, P. M.—Canto-VI-verse-39 5 


(sii ) 
Editorial Note— 

This piece of work has been edited with the help of a 
single worm eaten and badly broken manuscript from which 
certain lines and letters are obliterated. Attempts have 
been made to reconstruct those words and lines in congru- 
ous with the continuity of thought. At places alterations 
and additions have been made in the text and these have 
been mentioned in the foot note to acquaint the reader with 
the original script. Inspite of the additions and alterations 
suggested it can not be gain said that: the original is free 
from all falts. 

1 at the conclusion conjoin with the poet in expressing 
the hope that the learned will accept the contents of this 
Mahakavya with its virtues and vices :— 


E स्वमावमपहातुमत्षमा 
दोषयन्ति गुणमप्यहो जना: | 
मत्कृतो पुनरसारसाएता 
शोधयन्तु सुधियो गुणमहा: 11° 


Bhagaban Panda 
15. 3. 74 Editor 


20. २. P. M.—Canto-VI-verse-40. 


aa: 


प्रथमः 


द्वितोयः 


तृतोयः 


चतुर्थः 


पञ्चम: 


gg: 


विषयानुक्रमणिका 


विषयः 


रुक्मिणीवर्णनम्‌ 
वेदर्मी-पूबोनुराग: 
विबाद्दोद्योगः 
दूतीसम्माषणम्‌ 
इजदूत. 


विवाहः 


१२ 


e, 


रुक्मिणीपरिणयमहाकाव्यम्‌ 


SY नमः श्रीरुक्मिणीवल्लभाय 


प्रथमः सर्गः 


वैदभ्यी रुविरावरोधसुटशीमन्तः ral शने 
giaa पूर्वमीश 'गृहिणीमभ्यच्चयन्यां बहिः ॥ 

at दारुकसारथो wa तिष्ठन्नरिष्टान्तकः 

साकूतं कुतुकीकटाक्षविजितो Marat लक्षितः॥ १॥ 


कान्तिः पश्चशरं गतिः करिवर गम्भीरता सागरं 

dat मेरुमहीधरं सहनता शेषं भुजङ्ग श्वरम_। 

ug यं सकलाः परस्परमिव स्पद्धोलवः सदूगुणी 

Ag: स क्षितियो वभूव विजयी गोविन्दमजामिध:” ॥ २॥ 


तस्यात्मजः सकल-भूपशिर:किरीट--- 
रल्नानुरश्जितपद्स्य सद्दाशयस्य | 

नारायणो वितनुते टृपमण्डलेशः 
श्रींकान्तमीष्मकसुता प्रणयप्रबन्धम_ ।। ३ ॥ 


ga यद्यपि सन्ति भूरयः कवयो विश्ववचो विभूतय. | 
तदपोष्ट  रमापतित्तुतेमु खरत्व॑ मम सह्यतां ga: ४॥ 


oue ७२ ४० ४7 


सुदृशीमन्तस्पुरन्त्या । (मूलपाठः) 
mada (मूलपाठः) 


„ wid (मूलपाठः) 


merata ....U........” जीयत्वणं (मूलपाठः) 


. गोविन्दभज्ञाभिदः (मूलप्राउः) 
. 'तदपीषु (मूलपाठः) 


2 रुक्मिणीपरिणयमहाकाव्यम्‌ 
AYA: प्रबन्ध: 
( मालवगौडारागेण गोयते ) 


श्र तेनिकरोद्ध.त' मीनवराक्रति-भूध्रति-कूम | 
सलिलान्तरगतजगतिरक्षण कोलवपुषमतित्रीरम_॥ १॥ 
. सेवे हरिमहमीशमुदारम_। 
मजताममिमतदानसुरढुममसुरारण्यकुठारम || 
॥ ध्र बपद्सिदस्‌ t 


दितिसुतनिग्नहनरहरिविग्रह छलहतःबलिक्रतगर्वेम्‌ | 
हैहयपतिक्रतपित्त्रत्रशोधननिःच्षत्रियक्तसवेम्‌॥ २॥ 


जगद्पकारकदशमुखमारक हलहत्तरविसुतरासम्‌ | 
मखविधिहिंसकवेदविनिन्दकरमव्ययमतजितकामम्‌* ॥ ३॥ 
खरकरवालक यवनविदारक कल्कितन्‌ श्रतिनीतम्‌ | 

पिव सुधया तुलितं रसविज्न नारापणनृपगीतम्‌ ॥ 9 ॥ 


महोग्रकंसादिविनाशका रिणे 
सहामराक्रान्तधरात्तिहारिणे | 
मजञ्जनानाँ दुरितौघदारिण 
० नमोऽस्तु तेऽ केशवशेषशायिने ॥ ५ ॥ 
बभूब दमापालः प्रबलमहिमा भीष्मक इति 
प्रसिद्धः सिद्धनामपि समितिषु” झाध्यचरित: । 
भजन्ती यं क्रान्तं भुवि दिवि यथो कुर्डिनपुरी 
Haaa: सौधाहिवमपि* सनाथां मंघवता || ६॥ 


. श्रुतिनिकरोद्धति | (मूलपाठः) 
छलबृत | (मूलपाठः) 
मुखबिधि | (मूलपाठ:) 
मद्रयमतजित कामं | (मूलपाठः) 
नमोस्तु | (मूलपाठः) 
afaka (मूलपाठः) 
सौधादिवमपि (मूलपाठः) 


NAT ७209 


रुक्मिणीपरिणयमहांकाव्यम्‌ ३ 
द्वितीयः era: 
( कामोदीरागेण गीयते ) 


कुटिलासितकच"लज्जितचमरी तिलकुसुमाकृतिनासा | 
वदनाम्रुतकिरणेन जयन्ती सकलपरापरमांसा ॥ १॥ 
gag इक्मिण्यजनि*तनूज्ञा । 
तम्मादबनिपुरन्द्रतोऽस्विलविबुधेरपिक्कतपूजञा ॥ 
॥ ध्रु बपद्मिदम्‌॥ 


करपछत्रजितविपरीततारुणुकमला परश्रतनादा | 
घनपरिमण्डलङ्ुचकलशान्तररोमावलिरविवादा ।। R U 


हरिलोचनतनुमध्यममागग प्रथुरथ चरणनितम्बा। 
कद्लीतरुरुचिरोरुमनोज्ञा नखविधुरितविधुविम्वा 11 ३ ॥ 


विधिना बहुयतताखिलसारेरियमबला किल चक्र | 
` अणति मुदा aga बदतेदं नारायणनृपशक्र di ४॥ 


कि wafaa मनुजेन पद्या 
मत्त्यीवतारसुलभापि गुणैकराशि: | 
कह्पावनीरूहवितीण समस्तकामो 

Tren: कटाच्तमभिवोव्न्छति वासवो$पि॥ ७॥ 


इति श्रीमजवंशावतेस-कंसारिचरणाम्बुज मधुकर 
नारायणदेवकृतौ रुक्मिणीपरिणये महाकाव्ये 
रुक्मिणीव्णेनं नाम प्रथमः सगः । 


1. ङुटिलाशितकच (मूलपाठः) 
2. रुक्मण्यजनि | (मूलपाठः) 
3. कसरीचरम्बुज (मूलपाठः) 


ala: सर्गः 


ge मदननुपतेर्मोहन कमे यूर्ना 
लावण्याम्भोनिधिरमिनवालाड.कुतिः सुन्दरीणाम्‌ | 
तारुण्यस्य कपटमहिमां कापि भासा भवन्ती 
शुश्राबाथ * यदुपतिगुणग्रोममेषा सखीभ्यः ।। ll 


तृतीयः प्रबन्धः 


( देशाख्यरागेण गीयते ) 
तदितरतरुणुनृपानवमलुते | 
सुररिपुगुणपरिचयमतितचुते | १ ॥ 
रुक्मिणी तदवधि नृपतनुजा ॥ 

॥ श्र बपदमिदम्‌ t 


विलिखितवपुरपि सपदि तदीयम्‌ | 
पश्यति निरुपमरुचि सपदीयम्‌॥। २। 


परनगरागत?म.तेथिसुदारम्‌। 
पृच्छति इरिचरित प्रतिवारम्‌॥ ३॥ 


भज्ञमनुजपति WATA | 
हरिरुदयतु हृदि सुचिस्मनेन || 9 
) इति नृपतिलकसुताचरिचं 
«mper: श्रवणातिथिविधाय | 
परिणयसमयं निरीक्ष्य तस्या 
वरमनुरुपमियेष कुणिडनेशः ।। ६ ॥ 


1. अभिनवालंकतिः | (मूलपाठः) 


2. सुशिरोथा | (मूलपाठः) 
3. KAMA (मूलपाठः) 


रुक्मिणीपरिणयमहाकाव्यम... 


ततो zama विदर्भराजः 
सुवाचुरुपान्‌ गुणतोऽनवेच्य | 
कृताजलि बन्धुसमा जमध्ये 

सुत तदा रुक्मिणमित्युवाच ॥ to ll 


e 
चतुर्थः प्रबन्ध; 
( गुजरीरागेण गीयते ) 


विगलितशेशववेशा । तरणि'मगोचस्मेपा । 
यातवत्तीतमध्या | कुसुमशराशुगवध्या ॥ १॥ 
सम्प्रति तव भगिनीयम्‌। बहति वपुः कमनीयम्‌ । 
कथय ad रमणीयम्‌ | वरतरुणी वरणीयम्‌ II 
॥ भ्र वपद्सिदम t 

सुजनविवेचनवन्तः | परिकलयन्तु भवन्तः ॥ 
वीरं कुलजङ्कुमारम्‌ | जामातरमवतारम्‌' ॥ २ ॥ 
सुरवेरिणि क्ृतरागा । तदितरभूपविरागा | 
भवति सृगीनयनेयम॒ | तदुचितमेव विधेयम ।। ३ ॥ 
हरिगुणकाननकीरै । नारायणन्पवीरे । 
भणुति मनो यतनीयम.। सुजन सुदा पठनीयम, ॥ ४॥ 

यदुनन्दनजातवेद्सः 

श्रबणात्तप्रहृदेव TAU: | 

तरसा मुरसुदनद्विषः 

शिशुपालाम्मसि मञ्जनं दघे || १९॥ 


_ इति श्रीमजवंशावतंसकसारिचरणाम्बुजमधुकर-- 
नारायणदेवकृतौ रुक्मिणोपरिणये IMA" 
बेदर्भीपूवीचुरागो नाम द्वितोयः सग: । 


AAA AA 


1. तरुणि (मूलपाठः) 
2. mk | (मूलपाठः) 
3. महाकावे (मूलपाठ:) 


T 


ada: सर्गः 


अथ प्रविश्य श्रवणाध्वनान्तरं 

मनो मुनीनांमपि gak वशम्‌ | 
गुणान्‌ विदर्भन्द्रसुतासुखालया-- 
नशुश्रवद्द्राखती' पुरोपति: || १२॥ 


प्रहितममुना दूतोक्र्य प्रियां प्रति यन्मन- 

स्तदपि न पुन प्रत्यावृत्त॑ ततः सुविचिन्तयन्‌। 
सुचिरघटने यूनोः शुचिमिवांशकयो मिथः 
परमचतुरों काचिद्,तीमुवांच रहो हरिः ॥ १३॥ 


gan: प्रबन्धः 
( मालवरागेण गीयते ) 


नयनपथि सकलदिशि वसति मम भाविनी:। 
पुरत इव न तु सुरतगलितदिनयामिनी NN 
दृति मम मानसं हरति ननु atau | 
॥ प्र वपदमिदम्‌ ॥ 


किमपिं यदि वदनमभिवद्ति मम सादरम्‌ | 
स्फुरति नृपनन्द्नीचाठु वचनपरम्‌ s I 


मदनगरकदनसनुमवति मम हृदवशम्‌ | 
तदपि विरहानलो दहंति परिहतरसम्‌ । ३॥ 
- बउदपुरमचुजवर भणितमिति शोभनम 1 
^na नवविरहि हरिकश्चितमतिगोपनम्‌ ॥ ४॥ 


1, सुतासु 995292895. qim प्राण श्रवत्‌ l (मूलपाठः कीटदष्टः) 
2, "ETT (मूलपाठः) 


झुक्रमिणीपरिणयमहाकाव्यम 


प्रतिप्रतीक क्रशिमा समेति 

प्रतिक्षप॑ लोचनयोरनिद्रा । 

प्रतिक्षणं सा भ्रमवोज्षिता माँ 
तदावयोः संघटनाय याहि ॥ १४ t 


इत्याकण्ये वचो दूनी तोषाय च सुरद्विषः । 
वसन्तश्री र वनं giei प्रविवेश सा ।॥। १५ ॥ 
अथ वबिद्भमहीपतिरांत्मनः 
भ्रियतया' तनयोद्रहनायं सः | 


मगधराजसहायसमुन्नतं 
सहचरं शिशुपालमनाययत, ॥ १६ ॥ 


qp: AAH: 
(aus रागेण गीयते ) 


कनकमयपणरीसहशरथकरिवाजिसंचयसजै्ता | 
चपलददयखुरघूलिधूमलवसनवल्लिविराजितो ॥ १ ॥ 


मगधनरपतिसेनिकाततिमिलितचेदिद्विपवाह्दिनी | 
विषयमनु*चलिता रराज विदर्भमतिपरिणाहिनी ॥ 
॥ ध्रु वपदमिदम्‌ t 


सकरमुखजलपरिसकुलजलधिजलभ्मति कूलकम_। 
प्रलयसमयसमुद्धत॑ किसु मवनसंहृतिमूलकम_ ॥ २ ॥ 


सकलपरिसरसरसरसभरनगरवरमपि* कुण्डिनम_ | 
पूरयन्त्यनुरागर्वादितनृपति-सुक्रत-मण्डनस_ ॥ ३॥ 


aaa यतया | (मूलपाठ: क्रोटदष्ट:) 
fga । (मूलपाठः) 

जलाधिजल | (मूलपाठः) 

सकल af tnnt | (मूलपाठः कीटदट) 


> ७० [७ ४1 


पु रुक्सिणीपरिणयसहाकाक्यम 


बउदपुरजनकुमुदकानन-विमलतरसितभांनुना? | 
मणितमिदमात-मञ्जुलं U भञ्जनरपतिनाधुना ॥ ४॥ 


नृपो नृपः पश्यत पश्यतेष 

aga ?करपीडनाय | 

gi समेतोति सस भ्रमेण 

जनेन ATT पुरी समन्तात्‌ tl १७॥ 


इति श्रीमजवंशावतंसकंसारिचरणाम्बुज-सधुकर- 
नारायणदेव-क्कतौ रुक्मिणीपरिणये महाकाव्ये 
विबाहोद्योगो नाम gata: सरः | 


A AA 


1. रितभानुना । (मूलपाठः) 
2, figu | (मूलपाठः) 


© O 
चत थः सगः 
S 


उद्दिश्य सीष्मकंमद्दीपतिनन्दिंनीं या 
प्रस्थाषिता भगवता इरिणादरेण | 
कन्यावरोधमुपसरत्य ARG — 

Ba! तयाथ मधुराक्षरमायताक्षी ॥ १८॥ 


भूमिश्चृता दुंहितरः* कति Fe सन्ति 
लावण्यसारसमुदायवती त्वमेव | 
qui निधाय हृदये समयं निनित्सो"-- 
श्चित्तं हरेरपि हरस्यनुरागचक्रा ।। RE I 
WAA: अवबन्धः 
(बसन्तरागेणं गीयते) 
छुमधुरको किलमधुकंस्कू जितसुग्वरितनगरवनान्तम्‌ | 
प्रवशति तव विरदवांकुल॑मतिशयमिममुपकुरु तव कान्त ॥ १॥ 
कुरु सखि न विफ़लमिद्द मधुकाले | 


यौवनमरमिममायतलोचनि मघुरिपुमबुसर बाले t 
॥ भर. बपदमिदम्‌॥ 


झुकुलितकिंशुकवङुलरसालकेतकीसकञुकान्तम्‌ | 
मलयजधीर*पवनमपि कलयति तव विरहे “सदहदन्तम्‌।। २ ॥ 
मधुरिपुरपि afa agani प्रति मयसुपयाति want 

manik समयमनुपालय इंरिह्ृदयं त्वदभेदमे ii ३ ॥ 
AAA e ———— 
विदर्भसुभीक्रःचे (मूलपाठः) 

भूमिभृदुदीन्तरः (मूलपाठः) 

ननुत्सो (मूलपाठः) 

. सलयजधार (मूलपाठः) 

afe (मूलपाठः) 


a pony mr 


Re रुक्मिणीपरिणयमहाकाव्यम्‌ 


मधुमथनेतरतरुणनवोनवर सुन्दरम नोरथनीतमः | 
श्रबणपथं नय मधुरतरं जननृपनांरायणुगोतप्‌ ॥ ४॥ 
दूतीवचःसुखाम्मोधिनिमग्नं रुक्मिणीमनः | 
कथमत्यन्तर प्राप्य मुकुन्दानुम्रहप्लवम || 20 |] 
निःस्वो निधोनामिव सा शुमाङ्गो 
निवृत्य दूती वचसांचयेन । 
तामित्थमाह्‌ स्फुटलोधसीधु-- 
लोम* भ्रमदभ्रहुनिनादरम्यम्‌ ॥ २१ ॥ 
अष्टमः प्रबन्धः 
(asi रागेण गीयते) 
यदि वदसि. सघुसथनहृदयगतमेव 
मामिह कथय किमनुवच नीयम्‌ | 
तृषित" जनवदनविलसमृतमुपविशति 
| यदि feigt पुनरधिक्रयतनी यम्‌ ॥ १ ॥ 
सखि प्राणदानमपि कलय४न विलम्बम्‌ । 
विशति दमघोपजेन गरमिद्‌- 
मुञ्जितं रचय हरिचरणमवलम्बम्‌ ॥ 
॥ श्रुवपदसिदम्‌ ॥ 
चल मलयवनमरुति दहति मम 
हृदयमिद्मसमशारकद्नमनुबारम्‌ | 


अनुभवतु कति मधुरपिकनिकर- 
मिद्मपि विरहदवदहन सविकारम्‌ || R ॥ 


तरूणन *"******* मनोरथनीतम (पाठ: कीटदष्ट:) 
ios लोभ 1 (पाठ: कोटदष्ट:) 
नृपित (भूलपाठः) 
. किमिहि (मूलपाठः) 

प्राणदान UU ५०८००० कूलय (पाठ: कीटदष्ट:) 
6, हृदयमिदंमसमशर (मूलपाठे:) 


gus NA 
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agaaa नलिनमिव तपन! हरिसेवया 
स्फुटतु मम हृदयसरसिजम्‌' | 
बिरहरुजमनुमवति तदपि सखि 

मानसं सततमिद्द किमुद्यति वीजम्‌ ॥ ३ ॥ 


इति मदनकदनमति विघुरनृपनन्दिनी-- 
रुक्मिणीवचनसमुदायम्‌। 

भणति नारायणामिषनृपतिशेखरे 
हरिरवतु सुजनसमवायम्‌ II ४॥ 


अन्वेषयन्त्या सुरजित्प्रसाद्‌ं 

ai यतस्त्वं पुरतो ममासि । 

आहो कृपातोयनिघेविधातु-- 

गिरा न मार्गो मयि पक्षपात: 11 २२ ॥ 


इति श्रीमञ्रंशावतं सकंसारि-चरणाम्बुज-मधुकर 
नारायण-देवकृतो रुक्मिणीपरिणये महाकाव्ये 
दूतीसंमाषणं नाम चतुर्थः सराः d 


नलनमिमिंतपन (मूलपाठः) 
हृदयसरसीजम्‌ (मूलपा5:) 
मदनकदनसती | (मूलपाठः) 
a माचों' (मूलपाठः) 

० कसारि (मूलपाठः) 


SEI 


© 
पञ्चम; सग; 
भीष्मकतनयामेनां विनयवचनामृत्तेन सा च दूतो । 
गतवत्यथ हरिसन्निधिः जगाद वचनं मनोरमं YAA २३ II 
नवमः Ned: 
( भेरवीरागेण गीयते ) 
सा नवाशनिंपातशहुःसह विरहवेदनवातुला | 
घोर विषमिव «afar माधवमलयजद्रवमाङुला ॥ UII 
कुण्डिनांसिध anes नयनपथं गता | 


सम मवानिव: कुसुमसायक सायकावलिस गता.] 
॥ त्रुवपदमिदम॥ 


बहति मलयजमारुते Agawa नयनायनम्‌। 
याति निरवधि रोदि ते चितिमोहते मवदाननम्‌ || 2 II 


तव तया dg सङ्गमञ्चशामसमशर” शर संचये। 
qaa? मॅम पुनरश्रमेण यशोऽसुरान्तक लोकये ॥ ३॥ 
मणति यदुपतिपादसरसिजमघुकर मःजभूपतौ? | 
कुरुत हरिचरणं तरों भव agafaktagat ॥ ४ ॥ 


सखीसमाज मवदीयरूपं 
विलिख्य भूमौ हृदये च बाला | 
जपन्त्यपि त्वामतिचित्रमेत-- 
दनङ्गतः कातरतामुपैति ॥ २४ ॥ 


1. सनिधं 1 (मूलपाठः) 
2. qe वशनिपात । (मूलपाठः) 
3. नगरमगमंसा | (मूलपाठः) 
4. रोदितीक्षि-त्ततीहते | (मूलपाठः) 
5. भृशमशमशर | (मूलपाठः) 
š : 6. यतति | (मूलपाठः) 
Et 7. fg ] (मूलपाठः dee) 
; 8. dfar 1 (मूलपाठः) 


रुक्मिशीपरिणयमदांकाव्यम 22 


ai च्षौणीपालैर्मगधपतिसुख्येरतितरां 
निनादेनापूर्य्यं गगनभुवनं दिक्क चम सकलम i 


aan 


प्रविष्टे चेदीनामथ परिवृत्ते कुणिडनपुरं 


` समानिन्ये दूते हितनरपतीन्‌ ARET: ॥ २५ ॥ 


शुशुभे नखादिनीशतै-- 

नगरं सागरवन्नदीशातेः | 

रुरुधे करिमिः परस्परं 

मदमाघ्राय निषादिदुद्ध रे ॥ २६॥ 
qua मद्दीतलोड, तरजोवितान हयाः 
च्षरन्मद्पयोमहासरसि सौख्यमापुरोजाः | 
असंख्यपटमन्दिरेद्वलितामवन्मेदिनी 
लिलेह, गगनाङ्गणं वसनवल्लिजित्का पुरो 1) २७॥ 

अप्राप्य देत्यमथ नागमन प्रवृत्ति 

शोकान्तरेश्व दिवसान्तरितेः विवाहे | 

आहूय कश्चन वयश्चतुरं द्विजातिं 

दूतं विधाय faang ama || २८॥ 


दशमः प्रवन्धः 
( कर्णाटरागेण गीयते ) 


सुबनमनोहर तव गुणसांगरपदमजनाय नितान्तम्‌ | 
हृदयःमदं वलत मम मानद कुपितमनोजङ्गतान्तम्‌ || १॥ 
विप्र हे मम वचसा कथयेदम्‌ | 


सुरजितमनु मम जीवनदो मव न कुरु परिश्रमखेदम्‌ | 
॥ ध्रु बपद्मिदम्‌॥ 


1. मुख्यर na | (मूलपाठः कोटदष्टः) 
2. चत | (मूलपाठः Atze) 

3. सोख्यमापुजंगाः | (मूलपाठः) ` 

4, Tart fe | (मूलपाठः) 
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यदपि भवन्तमुमापतिपङ्क भव पुरुहूतपुरोगम्‌ | 
विबुधकदम्बकमपि लमते नहि तदपि सहे न वियोगम्‌॥ २॥ 


प्रशतजनाखिलकामद केशव भवति? विलम्वं मेञ्सहनम्‌» । 
जीवनमपि शिशुपालमयाकुलमेति यमं सुखहीनम्‌॥ ३॥ 


भणति मुदा नियुतत्रयमण्डलपतिनारायणभव्जे | 
कुरुत मनो विबुधा बुधवत्सलहरिचरणारुणकऽ्ञे ॥ ४॥ 


भक्‍तेति FAR मयाकुलेत्थ ` 

कृपा मयि स्याद्यदि ते विशाला । - 
afac गिरिजाच्च नाथ 
मां श्येनवत्स्वीकुरु नाथ गुप्त: || २६ II 


इति श्रोमजवंशावतंसकंसारिचरणम्बुजमधुकर- 
नारायणदेवकृतौ रुक्मिणोपरिणये महाकाव्ये 
द्विजदूतो नाम पञ्चम: सगे: | 


षष्ठः सर्गः 


| अथ नृपतिसुतागिरं! गृद्दीला 

| यदुपति पत्तनमेत्य संश्रमेण | 
विरहविमनसं* दुदर्श कृषणं 
तदूनु मिथो निजगांद वाचिकं तत्‌ ३० ॥ 


aa प्रियायाः स तं विस्य fast तत: | 
स्यन्दनं योजयामास दारकेण gate ॥ ३९॥ 


सम्पादितारुणित* धामनि पाशलाभ्यः* 
प्राचीमुखादुद्तिवयय शीतमांनौ | 

दृते द्विजन्मनि विलम्बति राजपुत्रों 

का चद्विपन्नमनसां न्यगद्द्रयस्य। i 3? il 


एकादश प्रबन्धः 
( गोरोरागेण गीयते ) 


मधुपवनेऽधिकमधुपविरौवे | 
| बहति मनोहरसुललितमावे* 
| सखि हे जीवनमवदयितासि मुरारे ॥ १ ॥; 
| VA वपदमिदम्‌॥ 


दिहशिखावति दहात शरोरम | 
कुरु हृदय विपदि दइतिघारम्‌' ॥ २॥ 


ee AAA 
नृपसुतागिरं | (मुलपाठः) 

विमनं । (मूलपाठ:) 

"asso tun पादिवा 1 (कीरदष्ट :) 

. पाशुलाभ्यः । (मूलपाठः) 

वहति nt ee 1 (पाठ: zaz) 

विहशिखावति । (मूलपाठः) 

. दृपिधारम्‌। (मूलपाठः) 


SPARE 
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उद्यति विपदजिरे BAUS | 
सखि रचय खितिमालिसमाज 11311 


नारायणन गमणितमुदारम्‌ | 

वउद्पुरनिखि्ञजनसुखस्ारम्‌? ।। ४॥ 
न त्वामेष जहाति दीनसदयो मा कातरो भूयता-- 
मित्यालीवचनावसानसमये दूतं बिलौक्यांगतम्‌ | 
शंसन्तं मधुसुदनस्य महतः शोकाणंवादुः्थिता 
तस्मादूभूरितरं ददौ धनमिये विप्राय aag: ॥ ३३ U 

Araña” 

प्रतोच््यमाणे शिशुपाल भूपे | 

कुलाङ्गनामिः कुलदेवतायाः 

पूजाथंमेषागमदम्बिकाया: 11 ३४ ॥ 
अतिचिरमुपचारै: पूजयित्वा भवानों 
मुररिपुवपुव्मँ प्रेद्यमाणा कटाक्ष: | 
रथवरमधिरूह्याकस्मिकं चक्रपाणि-- 
निजपुरमनुनिन्ये रुक्मिणीं रुक्मवर्णम्‌ ३५ N 


अनिमन्त्रितागतसुरारिदशना — 
न्मगधाधिपेन भयशङ्कितात्मना” | 
परिरक्षणाय नृपनन्दिनीमनु-- 
ae ॥ ३६ ॥ 


द्वादश? प्रबन्ध; 
( दक्षिणश्रीरागेण गीयते ) 
जहि. परिवारय मारय घाव 
समापय तस्करमेतमरे | 


1. वद'“सु...रं । (पाठः कोटदष्टः) | 

2. pirga 1 (पाठः Maez) 
3, ` भयराङ्गित चेतसा | (मूलपाठः) 

4, ga TAT (पाठः कोटदष्ट:) 
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ada हि चेदिनां मद्दीपतिमिति 

निनदाकुलमासोदजिरे ॥ १ ॥ 

युयुधे तदा नृपसेनया | 

stafa रुक्मिणी पुरोगमया! | 
॥ a anafaza l 


निहितमद्दागजहयनरशोणित-- 
जनितनदीशतमयजनके | 
हरिशरस गरविमुखमद्दीपति 
fagaag:? स्थितशरशतके ॥ २॥ 


चकित सुरासुरनिकरच्युतत 
कुसुमसमाकुलधरणीतल | 
विशिखसमागम * जनितमद्दोनल-- 
कवचलसद्वपुरतिविमले ॥ ३ U 


सुरगणसद्वतिजलधिसुतापति 
चरणसरोरुहमधुकरकृतिना“ | 
मशितमिदं* रिपुकुलकमलाकुल-- 
विघुनारायणनरपतिना ॥ ४॥ 


कृत्वा मङ्ग भू भुजां शालक MESI 
वेरूप्येणाछिद्य केशन बबन्ध | 
भ्रातृस्नेहादश्रु मुख्या प्रियार्या 
कारूण्याब्धिस्तं स भूयो सुमोच ॥ ३७ UU 


MER AA ——— 


रुक्मिपुरगमया | (मूलपाठः) 

adah ag: | (मूलपाठः कीटदष्ट :) 
fr^ ७०००००० | (मूलपाठः कीद्दष्टः) 
Ru । (पाठः कीरदष्टः) 
5, ०००००००००दुँ 1 (मूलपाठः कीटदष्ट?) 

6, सालक । (मूलपाठ:) 


& 69. B2 Ea 
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तामानीय! हर्खिसन्यदुपुरे वे दर्मिःचर्न्ता हरन्‌? 
ज्ञातीनां पुरतो जगाद चरितं यत्कुणिडने वत्तितम्‌ । 
गान्धर्वेण at निपीड्य विधिना रेमे तयाहनि शां 
सानन्दो wanakazi तत्प्राप्तये जातया |] ३८ ॥ 


श्रीकृष्णस्य गुणानुकीत्तेनसुधापानायलोलात्मना 
कंसारेरबुरूपच्रेष्टितमपि“यक्त्दा विव्ेकरक्षयात्‌ ! 

धीरा काव्यमिदं ma रुक्मिणी-- 
श्रोक्ष्णप्रणयप्रबन्धचरित नारायणोर्वोश्वता* ॥ ३६ II 


स्व खमावमपद्दातुमक्तमा* 

दोषयन्ति गुणमप्यद्दो जना:€ | 
aa पुनरसारसारतां 

शोधयन्तु सुधियो guar || ४८ ॥ 


aa जत्रंशाव्रतंसकंस!रिचरणाम्बुजमधुकर-- 
-नारायणुदेवकतो -रुक्रिमणापरिणये महाकाव्ये 
विवादों नाम. षष्ठ: सग: | 


v— 


कंसारेरनु रूपयोष्टितमपि (पाठ: eze!) 
नारायणवीभृता | (मूलपाठः) 

` स्वभावमहान्तमत्तमा ।..(मूलपाठ:) 
Jung" D ttn (eE) 


9 फा 9 9 mo २ 
a 
2 
ol 
4 
s 


रुक्गिणीपरिणयमद्दाकाव्यम्‌, = १६ 
Tan : 
रागनाम E A 
करट १० ta. 
कामोदा s ERS 
गुञ्जरी ४,८ ५,१० 
गौरो ११ tu 
दक्षिण श्री १२ १६ 
देशाख्य 3 2 
मेरी ५ १२ 
वराड़ी ६ ७ 
वसन्त 9 E 
मालव y € 
मालवगोड़ा १ 2 
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प्रबन्ध: 


कनकमयपञजरी 
कुटिलांसितकच 
जहि परिवारय 
REX तरुण 
नयनपथि 
भुवनमनोहर 
मधुपबनेऽधिकर 
यदि वदसि 
विगलित शेशव 
श्रुति निकरोद्ध त 
सानवाशंनिपात 
सुमधुर कोकिल 


Vara 


Li 


` ` ` . सक्मिणोपरिणयमद्दाकाव्यम्‌ 


5] 
प्रवन्धानुक्मणिका 


aaa ` 


alg 
UR 
६1१२ 
Rl. 
314 
५।१० 
६1११ 
४८ 
218 
१1१ 
yie 
४।७ 


12 
¡€ 


^n 


ar: 


अतिचिरमुपचारै 
अथ नृपसुता 
अथ प्रत्रिश्य 
aa विदर्भ 


झनिर्मन्त्रितागत | 


अन्वेषयन्त्या . 
अप्राप्यदे्यमयन 
इति नृपतिलक 
इत्याकण्येवचो 
'उद्दिश्य भीष्मक 
` कान्तिः पच्चशर 
^ कि वण्यता मय 
: कृत्वा मङ्गं ` 
Gra 
ततो नृपानेष 
तामानीय हरि 
तस्यात्मज सक्ल 
दूतोवच 
नत्वामेष जहाति 
निःस्वो निधिना 


श्छोकाजुक्रमणिका . 
सगोङ्काः पत्रम्‌ शोकाः ` 
ELE ` gd: पच्चतः 

६३० (५ gen 
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BOOKS AND PAPERS REFERRED 
IN INTRODUCTION 


Books 

1. Prachina Utkala (Oriya) Jagabandhu Singh. 

2. Bhanja Vamsanucharita (Oriya) Maguni Dasa 

3. Sahitya Darpana Kaviraja Viswanath 
, Mohapatra 

4. Chhandomanjari Ganga Das 

5. Kapila Samhita A  Puranic Work 

written in Orissa 

6. Natya Manorama . Raghunath Rath 

7. Orissa Feudatory States 

8. A History of Orissa. Vol-II ^ Dr. Nabin Kumar Sahoo 


9, The Purana Index— Vol-III 
0. Imperial Gazetter of India— Vol-VII 


Journals and Reports 


11. Orissa Historial Research Journal Vol-IV No.3 & 4 
14. Orissa Historical Research Journal Vol-IX No. 3 & 4 
13. Monorama (Sanskrit) 1965 5—1 

14. List of title holders—India Govt. letter 


Manuscripts 


15. Bharatamrita Mahakavya—(Mss. No. 113 & 114) 
Kavichandra Divakar Mishra 
16. Mukunda Vilasa Mahakavyam (Mss. No. 171 & 182) 
Jatindra Raghuttama Tirtha 
17. Sivalilmrita Mahakavyam ( Mss. No. 153 ) 
—Pandit Nityanand. 
18. Gita Prakasha (Mss. Mus. No. 3 (0) 
Krisna Das Badajena Mohapatra 
19. Sangita Kalpalata (Mss. Mus No. 3 (b) 
Haladhar Misra 
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